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WHAT WILL YOQU BE DOING APRIL 28 - 302

Planning to be in Corning, New York, I hope! Its time now to mark your calender
and make plans to attend the Stretch Glass Society's annual Convention. Plans
have been under way for some time now and are in their final stages. We need

to know if you are planning to go. Please drop me a line if you are thinking

of going. We want to make sure that we have enough rooms reserved. Jabe Tarter
has lined up a red, stretch apple that is being made by Joe St. Clair for the
Convention souvenir. The price has not been finalized, but it will be a limited
supply item, so if you are interested contact Jabe or Paul Miller. The tentative
plans for the Convention are as follows: (Please note that these are subject

to change)

Hotel: Corning Hilton
April 28 (Thursday): Arrival & check in; Set up of display room

- April 29 {Friday) : Luncheon (11 AM); Speaking tour of Corning Museum (1 PM)
Evening: Invitation to formal opening of Corning
Museum Summer exhibit: American Pressed Glass"

April 30 (Saturday): Breakfast; Business meeting; Discussion of Displays
Close of Convention '

If you can make it to the Convention, vlease contact me. There will also be
Visitors information available about Coring, New York, listing points of interest
in the area. Hope to see a goed turn out!!!
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Alma Magenau

Stretch Hunting in the Wilds of Californial

During the first two weeks of November I had the priviledge of being in
Los Angeles for a Blood Bank Convention (yes, we Blcod Bankers have con-
ventions to!). I took some vacation time while I was out there to do some
stretch glass hunting. I really wanted to see for myself if all of the
rumors I heard were true that there is little stretch glass to find out
west, Well, my experience proved otherwise!

I visited guite a few antique shops and antique malls and was very sur-
prised at the quantity of stretch glass that I saw, In most of the antique
malls I visited there was at least 15 pieces of stretch glass. Here 1T am
located in the "heart" of the glass manufacturers, and I rarely see more
than a few pieces in antique malls and they are usually very common.

Many of the pieces I saw were common ones, but there was a fair mixture

of some scarce and even rare pieces (although the later are no longer therel).
The prices were also a surprise. They ranged from cheap to outrageous.

The most expensive piece I saw was a large signed Northwood vaseline com-
pote with the tree bark base for $165., I picked up the bottom half to
Fentont's #53 puff jar for $3. It was a light orchid color and I had never
seen the color before, I have now found, through the courtesy of Mr, Bill
Carroll, that it is a piece of "sun colored" glass. I have not encountered
anything like this before so it is a welcome oddity to my collection. If
any of you Californians would like to know which antique shops I visited
let me know. It will cost you a note for the Newsletter however!

While in California, I also had the honor of meeting Mr, Bill Carroll., His
glass collection is phenoménal. I've never seen so many pileces of carnival
glass in one place before. What do you think was hiding among all that
carnival glass? You guessed it, loits of sireich glass! Since my knowledge

of carnival glass is rather limited, I learmed a great deal from Mr, Carroll.
1 saw many beautiful pitchers and magnificent punch bowls. His tumbler
collection is also quite impressive,

Mr. Carroll has found quite a variety of stretch glass in his travels., He
especially had a fine collection of stretch glass candlesticks, Bill was
very generous and sold me some custard opaque stretch glass, which included
a pair of small hexagonal candlesticks. The only piece of custard stretch
that I had ever seen was at our stretch convention and it belonged to Carl
& Rose Schleede, So, I was thrilled to add these pieces %to my coilection,
The custard opaque stretch glass seems to be the most difficult color to

find.

So, I'm glad to say that my trip to Califormia was very fruitful. I gained
more knowledge about carnival glass and added some real treasures to my
collection, Oh, by the way, I also learned at lot at the Blood Bank Con-

vention ag well!
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A1l materials appearing in the SGS NHewsletter are copyrighted and may not
be reproduced without the permission of the SG3, Submitted materials become
the property of the SGS but will ‘be returned if requested.
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SGS MIMBERSHIP 1383
The 1is?t belcew contains the number of members of the 3GS according to state,
As the list reveals, at the present time, there are only 65 members that are
in the SGS. There needs to be a definate push to try to find new members for
~ the club. We have taKen steps in this direction by the placing of an ad in
the YAntique Trader®, I am also in the process of contacting several of the
- major carnival glass clubs to place ads in their newsletters. It seems that
there are many carnival glass collectors who enjoy collecting stretch glass
and are totally unaware of our club, It has to be upto all of us to try and
make more people aware of the SGS, Membership forms are available from me
which may be passed out to local antigue clubs or placed at antigue shows.
Won't you help to make 1983 a record year for new members?

Chio: 21 Florida: 2 Nebraska: 1
California: 7 Pennsylvania: 2 Nevada: 1

New York: 4 Washington: 2 New Hamshire: 1
Texas: 4 Alaska: 1 Oregon: 1
Illinois: 3 Conneticut: 1 Tennessee: 1
Michigan: 3 Delaware: 1 Virginias 1
West Virginia: 3 Maryland: 1 Wisconsin: 1
Canada: 2 Minnesotas Total: 65

I'd like to welcome the following new members to the Siretch Glass Society:

Doloras Shiel: Ontario
Herhert & Velva Fish: Illinois
" JoAnne Cummings: Texas

LR L B B R B B R O B N B R R B O O O B RN NN BN BN R N CNE N N NN BN NE N R N N R N N R R R N RN R R N R R RECRE N N R R B R A A

1983 Dues

This is just a reminder that its time to pay your 1983 dues, They are due
by April of this year. Please remember that the dues are now $6.00 for the
year, 1If you do not wish interrupted receipt of the newsletters please
mail Roger your dues now!
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Glags Convention Dates

Hows the time to start marking the calender for all of those conventions
that will take place this year, I tried to get information on as many as

I could. I've already got these marked on my calender. The conventions are
really spread out this year,

Stretch Glass Society: April 28-30

Imperial Glass Club: June 25-26

American Carnival Glass Association: July 7=-9

Heart of America Carnival Glass Association: Tnd of July?
Penton Glass Club: August 2«4
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Now that 1982 is behind us, we can all reflect on our special finds or
favorite stories that happened this past year. How about sharing them with
all of us. Just drop me a small note or even a post card.would be fine.

I know that everyone is always interested to hear about unusual stretch
finds. Please drop me a line for the April newsletter,




SGS 1981 Convention Presentation

Here is part III of Mr. Fenton's talk from our 1981 meeting., As usual, it
is jammed with information that you won't find anywhere else! **%

Paul, I'm taking a lot of time here.TI think I've pretty well covereed

your gquestions with regard to the small cologne bottle. You asked about

the candy far cover finial. Here's a little coclogne bottle, (Fig. 10},

that was made just the same way. It was made straight up like this and
then they used the patent tool on it, cut it in and bent it in to make

it fit like this, and there's the stopper that you asked about. (Fig.

11 & 12). You wanted to know whether the finial on the top was made in

one piece. Here's the cover (Fig. 13 & 14)}. This one you'll notice is
turned ug like this and this one is flaired out. Cambridae made one and

it has three leaves on it and just the Fenton one has four leaves,this is
the way you tell them apart. This was all pressed in one viece and every-
thing from this little edage that you see right there, is in the bottom
plate of the mould. The mould construction itself, the mould comes clear up
to there, and then everything else is made so that it will release from
the bottom plate. These little things are straight up and then they are
warmed in and bent over. These you'll notice are more nearly straight up
but these have been shaped a little differently. It is possible that the
bottom plate could have been shaped more like this is, rather than beina
out front like this is. I'm not sure of that because we can't find either _
mould so that I could bring them to show you. That's the way they are made.
In our display I've tried to show several things that are made and shaped
with the patent tool. While it is not Stretch Glass, the 1935 decanter was
made in the same manner and is illustrated in Figure 15 with the mould
drawing behind it.

You asked about the #1092 Basket Weave piece. You wanted to know how we put
those holes in it. I brought a section of the mould, with the plunger, rina
and.bottom plate for you to see. It is going to be difficult for me to ex-

plain, but I'll try. Figqure 16 shows the piece of glass we're talking about

with two rows of holes around the edge. Figure 17 shows the opened mould
sitting on what we call "the bottom plate". When glass is made in a "3 or 4
part joint mould", it must open and close without coming apart. So it follows
a track that is cut into the bottom plate. The center portion of the bottom
pPlate is also the bottom of the mould when it is closed, ready tv receive

a gob of glass. Figure 17 alsoc shows the "ring" tilted up on its side to the
left of the mould. You are looking at the bottom of the ring. Note the rec-
tangular shaped protrusion. When the ring sits on the top of the mould as

it does in Figure 18, the protrusion in the ring rest on the top of the
mould leaving channels into which the molten glass can flow when the plunger
on the left in Figure 18 is lowered onto the hot glass in the mould. This
forces the glass to flow up the sides of the mould and into the channels
between the ring and the top of the mould. So the hot, molten glass gets
th&-basket weave impression from the sides of the mould and then flows around
the protrusions between the top of the mould and the ring. The plunger is
then pulled back out and as soon as the glass is cool enouch to hold its
shape, which is almost immediately, the presser 1lifts the rina off, opens

the mould and takes the glass piece out of the mould. The mould is probably
a three part-mould and after he takes the ring off, he has to keep that
ring pretty hot so he'll picjk up that ringand put it over on a burner to
keep it real hot while he is openino the mold. Taking the piece out, he closes
the mould up again, drops some more glass in it, cuts it off, throws the
shear mark to the side if he has time, and then puts the ring back on, He
then shoves it under  the pressg, pulls the lever, and the plunger goes down
and presses another piece of glass. You watched them make it over there. I
tried to go into more detail in Ransas City because they hadn't gotten over

to the glass factory to see it.
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Incidentally, that #1092 basket item appears on the inventory first

in 1911, so we know we were making it in 1911. The inventory at that

time shows that we were making it in amethyst, blue and gold. I imagine
that we were also amiking it in green and clear, what the Carnival people

call white carnival, we call it Persian Pearl.

You ask about the black glass bases. You said that somebody had found one
in crystal painted black. As far as I know, we never painted crystal bhases
black. I did bring two or three bases with me, The other day I took the
olders home that have.the mould drawings for the bases in them. I thought

I wag going to straighten these things out beforve Berry does. I spent two
hours and I'd only identified four up to that time, a terrible time, of
course, I kept going to sleep teoo! This is a Fenton base. It was the base
that we used on our #8393 rose jar and it had these little indentations that
Berry told me about and I found the mould drawing for it and illustration.
This pase is shown on page 68, bottom row, of Heacock's Second 25 Years.

This is a base that I have to accept an experts' word for it. Berry says
that this 1is a Westmoreland base and I thought I'd bring it along and vou
could seg what it looks like. I have here a base made by Northwood, made
for the #6186 nappy. It is the nappy that went into this particular item and
it's identifies underneath with "616 nappy" in the bottom, so I'm convinced
that 1t is Northwood. It doesn’t say Northwood and doesn’'t have the N in
it, but we do have the catalog illustration that shows the 616 nappy. It

was made by Northwood.

Oone other black glass base, this is a great oprurtunity for somebody, Berry
keeps threatening to do ik, this is the base for the #6112, 8" vase, that's
about the shape of the piece T was showing you, Miss Robb, yesterday w1th
the little decoration on it and you have a vase like it on vour mantle with
a different decoration. The mould drawing was made in October, 1923, for

this vase, This was the only one I really identified from the nould drawings.
It is shown on page 90 of Heacock I.

You asked about the smooth and rough finishes, Kitty Umbraco wanted to know
that didn’t she? I had them make a couple of pieces yesterday. This has

a fairly rough finish. While we were out there veasterday touring the factory,
i told the fellow who was sprayving toe spray i1t extra heavy, put a whole lot
of spray on it and get it verv hot. When he did that we got a rough finish
iike this. The regular finish is more nearly like this and you c¢an compare

them and see.

I think that you had a letter from the Dolby's expressing their unhappiness
that we were making the new Stretch and we wouldn't be able to tell the

new blue from the old blue. S0 I have a piece of o0ld blue here and this is
the new blue. You surely can tell the difference. The new Velva Blue happens
to he made with cobalt as the major coloring inaredient. They are entirely
different, The cobalt blue is a whole different color, you just can't confuse
them once you know. 80 1f you ever get in touch with the Dolby's they can know
that this new blue at least is not at all like the old. It is not even like
the old Agua Blue that we made. This is the Acua, still a copper color, not

a cobalt. I brought another example of Florentine green, one with a fairly
rough finish and one with 3just the smooth. We didn't make them that way on
purpose, they just came out that way. These are old.
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I*11 show vou a plece just for the fun of it. It is not iridized (Fig.

19}, This is made by Fenton. Most of the pieces you see 0f this size have

a great big bulge down here at the bottom, probably the most of you have
seen them. This is the first one I've seen that is made like this and I
didn't even have it in Stretch Glass, but it is illustrated in the catalog
in Stretch Glass. This piece was loaned to the museum by Bill Voss, a young
man in Columbus buys an awfully lot of glass and never sells any of it. I
don't know where he is putting it but he has no interest in selling it; glad
te lend us anything we want. We have a lot of pieces in the museum that have
been loaned by Bill Voss, but he won't sell it and he doesn't want to sell
it to anybody else anywhere. I've not seen this peice hefore. Its got a
beautiful gold thistle pattern decorated on it and it is FPenton.

I have another group of things I want to show you. This is the Tangerine
color. Berry, I teld yvou a couple of days ago that I thought this was the
Marigold finish, sprayed on vaseline glass. Yesterday I got out the black
light and put it on it and there wasn't a sign of any glow at all. So its
Marigold finish on a cadium based g¢glass. Cadium causes a yellow color but
it's not the kind of color uranium would give 1t. Uranium, being radicactive,
black light would show it up. But I got nc glow at all from this, so it's

a cadium based color.

The spray used for the color we called Grecian Gold {(usually Marigold today)
is the same spray we used for the Tangerine color. The base glass for the
Grecian Gold was orystal. For Tangerine it was the cadium yellow glass.
Heacock's book I shows both colors on page 63.

Some piecs in Tangerine have a little bit of opalescence right on the edge.
I don't know 1f that was intened to be opalescent and didn’'t strike very
much or not. It could very well have intened to be ovalescent and the pieces
that don't have it didn't get as hot. we had great problems with the opal-
escent glass because different shipments of raw materials would vary and
wouldn't make opalescence the way we expected to. We found out in cur research
that there were a lot of other things that caused that but I'm not going to
worry about secrete details. I think that there is another thing about opal-
escent glass, the crystal opalescent or what we call the French Opalescent,
if it has not gotten real hot, it will stay perfectly clear crystal. It is
entirely pessible that they ran cut of crystal at some point and they just
moved over to the opalescent tank and made it out of that and didn't worry
about the edge. We did a lot of c¢razy things with iridencent glass in thosge
garly yvears, but we just didn't weorrv too much about the base coleoxr. I don't
really know, this is all coniecture.

To he continued...

Editor: T found this part of Mr., Penton’s talk very interesting. I had always
wondered why very few of my tangerine pieces really looked alike in
terms of base color., Some ¢of my tangerine pileces are very dark, while
others are ligth colored locking very orange. Out of the ten pieces
of tangerine I own, I don't have any two that are closely alikel

Part 1V: This final section of Mr. Fenton's presentation will deal with
telling the difference between Fenton's #643 covered bon bon and those
made by Diameond and Northwood which are very similar in appearence.
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STRETCH GLASS FOR SALE!!!?

I unfortunately didn't recelve any ads for glass for sale or wants. I appear to
be the only one who has anything for sale. Postage & Handling extra and a 5 day

return policy. Use my address on the 2nd page.

{phone 216-388~3931) Bob Ragan

1y G, B : gandgFJars {1 1k}; G: Penton, VG irid, B: Northwood, F irid; Hasacock
18T 20, B 66, PIG 381 & 3825 treuiveanrres serrvaresss 325,060 each
2} Pk,G : Candy Jars (% 1b) Block Pattern; P: ¢ irid, ¢ VG irid but has heat

crack in base; Heacock Ist 25 p. 65, Pig 37%9; P: 825.00; G: 3815.00
3) P : Square bowl signed with Imperial Cross; EX irid; 3% x 8 KU160; $60.00
43 P i Same as #3 but smaller {fits into #3) 2% X 5h; ..y eeneesrnraa.$535.00
5} YOp : Footed bowl with cumula pattern; G 1irid:; 5% X F5vevveecvrr e $S50.00
6} BOp : Plate with 27 ribs on underside {rare) VG irid; 1% x 9%:..... $£3%.00
7) Pk : Swung vase with ruffled edge; VG irid; 13" tall; Heacock lst 25

v 65, Fag. 3677 eenuuenuunnnesensesasenseneneseaeeansenoanas $45.00
8} w : Handled Tumblers signed Imperial Cross; 3% x 3%; F irid;$35.00 each
9} W : Footed vase {very tiny %" heat check); G irid; 11 3/4 x 4 31/4;

KUdO but no desSigny vt vrevrsencnnesoanoseases s anr ey -540,00
16y B : Bowl with sguare tree-bark base; VG irid; 3 3/4 x 73 KUB;....825.00
11) W : Oval bowl with 14 panels, gound bottom: EX irid; 3% x 14;

Heacock 2nd 25, p. 86, Bottom ad, #1562.1; ... 0 venen... v e e--535.00
12y v : Plared bowl; P irid; 3% x 190%; Heacock 1st 25. .67, Fia 337:;530.00
13} Pk : Umbrella shaped bowl; EX irid; 3 3/4 x 1041 ... veirinrenss..$30.00
14) Amb : Flared bowl with 14 panels; G irid; 4% 8 127 v ecvnaraneconans $95.00
15y W : Candy jar; 4% x 7; KU 194; G lrdds ..ot nn i vnmonssannocnnans $45.00
16) Gr : Cookie server; G irid; 4% x 10; XKUl06;........ F e e 520,00
17y Pk  : Flared vase; F irid:; 8% % 6%; XU 4) 2 e ineennan e e v. e $520.00
18) B : Lew bowl; F irid; 2 x 13%; KU 5 but no design}......vcveerex$30.00
19) Bk : Plattened ribbon bowl; BX irid:;lk x 12;RU51 but Flabh.veevaean $75.00
WANTED: 1} Concave diamond pieces;y; 2} Blue lid for pretty panels pitcher;

3} V and W glasses for Fenton tumble~ups {no handles);

4) Cut-Oval candlesticks
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STRETCH GLASS 1IN COLOR
By Berry A, Wiggins

This is the first book on iridescent
Stretch Glass for immediate mailing.
who made Stretch and how to identify
Stretch Glass are answered in this
hook. Articles on Penton, Imperial,
and Northwood taken from original
catalogs and old magazines.

38 Color Pictures

ORDER NOW 8$7.985 postpaid

Price Cuide with Stretch Glass
Book T: £1.850

Make cheok pavable to:

Wiggins Stretch Bocks
Rt 1 Box 139
Rhoadesville, VA 22542

VA rasidents add 4% sales tax.

REMEMBER YOUR D

Enelo

IRIDESCENT STRETCH CLASS
By Russell & Kitty Umbraco

64 pages showing over 200 pieces
in full color with text ...$5.95
Price Guide & Supplement...$2.00

Order from Authors

61319 Ariington Blwd.
Richmond, California 94805

A residents add 6%% sales tax.
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gad wilh sach newslebter ia
auction ad from onr past nresident
James Farr., He willl be suobioning
many unusual pleces from bis colleve
tion, T will hopafully attend and
ohtain some photogravhs ol the glaas
and rezord 211 oF the opricesg pald,
Hopefully will Bhe ablae o dnclade
shia v thae naxt snewsls tler,

g

,,,,,,,,,,,,,,



