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A message from your President . . .

This year has been the most fruitful yet for our hobby. Our membership is continually growing.
This in itself is a strong indication that the formation of our group was a timely one. Secondly,
we are attracting members from other related fields in ever increasing numbers. In our fold are
Super Collectors, Advanced Collectors, Average Collectors, and Beginners. Many advanced and
specialized Carnival Collectors are becoming members as evidenced in the membership roles,

Mixed displays {Carnival and Stretch) were to be seen in great number at the National Conventions.

Some of the top names in Carnival are showing more than a casual interest in Stretch or Stretch
Carnival -~ if you prefer. Alsc don't be too surprised at who turns up with the super collections
in Stretch. Speaking of Super Collections; ever try buying a super rarity in Iridescent Stretch
Glass?? Tou may find this to be one of the greatest challenges of your collecting careers. Or
better yet, try finding a rare water set, bedroom set, or punch bowl set for sale.

The conventions were all great as usual, Christmas in July at the American, and what a magnifi-
cent job the Dayton Carnival Club did with such & small membershipl

The Internaticnal with the friendliness and solicitious atmosphere that prevailed everywhere had
the largest Association Auction ever held with good quality Carnival and some Stretch (a red
colonial chop plate, and other things). Well done Keystone Carnival Club'!
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I don't think there is one among us who can deny that the Stretch Glass Convention was heads
above the rest in the educational aspect of collecting iridescent glass. And what affords us
the appreciation of our glass and our hobby better than first-hand factual knowledge of every
aspect of this collectible.

Speaking of Conventions, news concerning our 1976 Convention will follow shortly.

Those of you who haven'i, please pay your current dues, Quite a rmmber of you have forgotten
this most necessary duty.

James R. Farr, President

L S S A B R S N R R

In the July, 1975 issue of the Newsletter the remarks by Mr. Frank M. Fenton at the Convention
were given you. Below are his answers to fifteen questions sent to him prior to the Convention
by SGS members. Also, please note that the SGS Newsletter is now protected by copyright. See
bottom of page 1.

I'1l start with the questions that have been asked and try to answer them the best way that I
can. Again, I'm not an expert. 1 think I know, not I'm sure I know.

Question No. 1 - In what year did the manufacturing of iridescent Stretch Glass start at Fenton
and in what year was it discontinued?

I think that we started about 1917. I have a drawing in my records of a mold, the No. 6L0 mold,
which you'll see illustrated here on the slides after bit, which was made in 1916. There is -
reference in The Pottery, Glass & Brass Salesman of June 28, 1917, and I think Berry perhaps
mentions this in his book in case you've forgotten it. It describes "A beautiful line of irides-
cent glassware from The Fenton Art Glass Company. Novel baskets with hand formed handles in a
dainty silvery iridescence. The line has been correctly named "Silver Sun" and is shown in a
number of delicate iridescent colorings. Every piece is in a different shade, while some have
been produced in a striking crackled effect." Now that is dated June 28, 1917. I can't find
any real solid verification for that, our records at that time are not very good and I don't finc
any catalogue illustrations that let me put a date on that. I have one that I'1l show you that
might have been used sometime in that period. It's different from the rest of the catalogue
illustrations. It's a line drawing instead of a photograph, and it may be that that would show
the glass was made before 1920 or 1921.

Most of the pieces that we saw that were Fenton pieces and that you know of as Stretch Glass
seem to show up in our catalogues and in our inventory records about 1920 and 1921, somewhere
along in there. So I can't really date that catalogue that we have any closer than about 1921.
Maybe some of you can, and if so I'1l be glad to know about it. We made Stretch Glass, ss, the bulk
of it being made from 1921 to 1928 but we actually made some into the early 1930's and I have an
1Jlustration again that you'll see here showing an assortment of glass, some of it being sold on
that little five-legged base, that little black base with the five legs, and we didn't make that
base until 1932. I have the mold drawings right here with me that will show you the mold draw-
ings of that base and the date of the drawings at the time that we made it. So it does identify.
I'd say the early 1930's sometime is when we stopped making the Stretch Glass. The bulk of it
though was probably stopped in the 1928-29 period. Any time anybody wants to interrupt me and
ask a question that's related, why please do.

Question No. 2 - Would you please tell us just how the iridescent Stretch Glass was made, tha
is, the technical process?
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Yell, you don't need me to tell you that now. Are there any questions about that?

. For those of you who did not attend the Convention Mr Fenton's answer to Question No, 2
is given after all members attending the Convention witnessed the demonstration of the making
of Stretch Glass. This will be dealt with later. Hope everyone saw and read the article in
The Antique Trader dated June 17, 1975, by Russ & Kitty Umbraco. A& tremendous article !)

Question No. 3 - In your opinion would Stretch Glass be included in your Florentine art glass
line and, if so, why would the Imperial Jewels art glass not be called Stretch?

That's a good question - I wrote out an answer. Stretch Glass would be included in the Florentin
line. Have no opinion on Imperial Jewels. I think it depends on your definition of Stretch, how
you want to define it. Again, get us out of the “expert class" on that.

Question No. 12 - (Can I jump to that for a minute because it relates to Question No. 32 Is it
your opinion 1o classify a piece of Carnival Glass and a piece of Stretch Glass as a stylistic
change in glass design from the elaborate design to the simple plain design?

I think that only partly I would say that's so. I believe, again this is opinion, one of the
major differences between Stretch Glass and Carnival Glass is the overall pattern that is pri-
marily on Carnival Glass compared to an essentially plain surface, perhaps with some details or
design or pattern but nothing like the kind of thing you see on Carnival. I think that is a very
important part of the definition of Stretch Glass. I believe that another important part would
be that it would be molded in a production type of thing similar to the operation you saw yester-
day but I would say that a pressed mold, or blown mold either one, would qualify. And, of course
the third thing is that you do need to have the type of finish that comes as the result of having
warmed the piece in the second time, after the spray has gone on. Most of the Carnival Glass

it I'm familiar with was made, I believe, having been warmed in first, finished, and then

_rcayed with the spray going on perhaps while the piece is very hot and then being finished, or
with the spray going on after the piece has reached it's final shape. The Stretch Glass involves
the spray going on and then re-heating in the glory hole, and then coming out and either being
finished or staying plain, whatever it is, but it's that second re-heal that I think is important
to it. Now, maybe that's too fine a detail to worry about, but I realize that the crackled effec
of Stretch is something that it really needs to have. On the other hand, we have a lot of pieces
that were made by us and by others where you can find very little evidence of the crackled effect
and yet they were produced and sold at the same time right along with the Stretch pieces, like
the tall candleholders, things like that. So it's an opinion and I don't think that it is any-
thing that I'm wedded to at all, it's just an idea for you to consider.

Question No. ki - Is it true that each glass company that made Streich Glass had their own formuls
for the process or was it a "trade secret" and is it still considered so?

T don't know - T assume that each had his own formula but you people have read the books, even
Mr. Freeman I think talks about it, the people who write about Frederick Cerder tell you about it
the salts of iron or tin or platnium or gold or silver, each one says some different kind of
material - strontium, there are any number of different metallic salts that will create an effect
and I suppose we have some where there might have been a mixture of tin and ireon, 1 don't remem-
ber of our ever having used any gold, at any time, we can eliminate that from consideration. I
don't think we ever used any gold in our "dope" as we called it. We used to call it "dope." OSo
the mixture can vary, could be from company to company, I think we all tried to keep it secreb,
not tell anybody else just what was in there., There's a certain aura of mystery aboul it, you
know, if you don't say anything to anybody else about it. Have I answered that question satis-
~torily? Anybody want to pin me down any further?

Question No., 5 - What were the peak years of production at Fenton?
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I believe you could say 192Q.4%0 1926 would be the peak years of production at Fenton.

Question No. 6 - Is it your opinion that The Fenton Art Glass Company produced more Stretch
Glass than either the Imperial Glass Corporation or the Northwood Glass Company? If so, what
would you say would be the approximate percentage of the overall amount produced, using 100% as
the ratio?

I Jjust can't respond to that, I don't know. I don't know what Northwood produced, I don't know
what Imperial produced at those times so I have no idea as to the relative quantities. I suppose
you coulc tell me better by your experience out in the market on how much of one kind you find
compared to another. That would be as good a judge as you could have. I know we made a lot of
different items in the Stretch Glass. Imperial and Fenton would have made much more than North-
wood did. They produced over more years. My uncle who worked for Northwood said that that end
of Northwoed's business was the minor business, that they made a great deal of lighting goods,
they made a lot of shaces and a lot of things for the lighting trade, (I assume that will in-
crease the price of Northwood Stretch substantially).

Question Mo, 7 - Could you properly name all the colors Fenton produced during the Stretch Glass
years? Did the colors have actual names instead of what collectors now call them? For instance,
would the cclor commonly called lemon-yellow have actually been vaseline glass, etc.?

I'1]l show you all those colors very shortly {we ought to get at this, teo).

(Ed. Since most of you did not attend the Convention and did not see the slides which Mr Fenton
put on the screen at the end of the question answering period which gave all the colors, by name
this would perhaps be a right place to list for you the Fenton colors in Stretch Glass and the
names given in the old catalogues. This list of colors was compiled by Kitty & Russ Umbraco and
sent to me at my requeslt. They are as follows:

Celeste Blue - a beautiful sapphire blue

Turquoise - a light blue opague color of great beauty, exceptionally rich

Royal Blue ~ a deep rich dark blue tone, very dignified

Florentine Green - a delicate shade of green

Persian Pearl - a rich pearl color showing all the iridescence of mother-of-pearl

Iridescent Wisteria ~ a wonderful rich effect dark in color tone

Plain Wisteria - a transparent color reminding one of rich old Burgundy sparkling with life

and fire

Grecian Gold - a rich amber iridescent effect with a golden sheen

Topaz ~ a rich greenish amber color

Jade Yellow - a rich opaque yellow color that makes a very pleasing combination when used with
the black stands

Ebony ~ a rich black glass with a brilliant mirror-like finish

Ruby - a deep red color all the way through)

Question No. 8 - In your opinion could any pieces of pattern Carnival Glass be classified as
Stretch Glass since there are pieces in collections of Carnival Glass that have the definite
Stretch characteristics?

I think there is an overall pattern essentially Carnival even if it had Stretch characteristics
I'd call it Carnival, not Stretch. I hope that's not the wrong thing to say but I think it would
have been an accident rather than intentional.

Question No, 9 - Was it more expensive to make Stretch Glass than pattern Carnival Glass. Were
the iridizing chemicals used on Stretch the same as used on Carmnival?
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I think the iridizing chemicals would have been the same., Perhaps there might be more iridizing
chemicals or more different ones used on Stretch, They are not always the same. You may use one

- mical spray for this color and a different chemical spray for another color. And it may depen
. -n the base glass that you are working with. If you're making what we think of as a marigold
color, that had to have a different spray to get the marigold color on crystal than the spray on
what you call white Carnival, or white Stretch which is alsc on crystal, so it has to be a differ
ent spray, the difference is in the contents of the spray.

The question as to whether it was more expensive to make Stretch than pattern Carnival Glass - it
would be today in our factory, more expensive to make Stretch because we pay more attention to
defects. I think that we would have more defects showing up in a piece that had less pattern
than a piece that was heavily patterned so that our loss, which is a very important part of the
cost of any production, would be greater with Stretch than it would be with Carnivsl. On that
basis I*d say that the Stretch would be more expensive, however, back when they made it, it looks
to me like everything went, whether it was Stretch or Carnival,

Question No, 10 - Was paste mold work used in Fenton's production of Stretch Glass? Is that
Process used today in any production of your company, or in any company you might know about?

I think paste mold was used on blown items, of course, it is only a blown technique or blown
procedure so that any blown items could have been made either paste mold or iron mold. If you
don't see any mold joint in a piece, it was probably a paste mold piece. The drapery tumblers
were probably paste mold, although we made them both ways, that is, we made tumblers both ways.
Do you know what the paste mold is we are talking about? It's an iron mold that is made with
less attention to the joints matching, and with many holes drilled in the iron, holes drilled all
the way through the piece. Then the iron is pasted with a paste made of linseed oil and a number
of other things. Somebody recently in one of the books described it very easily and I can't tell
you who it was that described it now. This paste which includes sawdust and a number of other

erials that can be used is pasted on the inside surface of that mold, then it is dried and
baged and the holes are drilled through so that the air can get out all the way through. Then,
before each piece is blown, the mold drops into water, comes back out again - either the man pick
it up again and puts it in water or there is a specially build platform, what we call a "dummy"
that he stands on and he operates this with both feet, both hands and his mouth, all at the same
time. And they are really busy when they work. The "dummy" is a platform on top of a small tub
of water, The mold is in the water and is comnected to two foot pedals on the platform. One
pedal moves the mold in and out of the water and the other opens and c¢loses the mold. He
depresses the pedal with one foot and that makes the mold come up into position out of the water.
Then he drops the glass down in, depresses the other pedal with his other foot, blows it in there
and constantly keeps it turning, and as he turns the glass there is a very fine curtain of steam
from that water which develops between the glass and the mold and the paste. The paste is the
carrying agent for the water and keeps it so that there are no mold marks, Sometimes you will
see some little circular curves if the man has let it get a little bit too cold before he stops
his turning process. Then he takes the piece out and it is still on the end of the pipe. The
blown pieces you saw being made yesterday were made iron mold. Did I explain the paste mold
satisfactorily?

Question No. 11 - Can the so~called drapery pattern of 3tretch Glass actually be attributed to
Fenton? Can you tell us how this type of pattern was made? Was it paste mold work or by some
other process?

It could be either paste mold or iron mold, The drapery pattern is one that is made by blowing
in two different molds. You first blow in what we ¢all a spot meold or a rib mold cr an optiec
mold, All those terms are used interchangeably. If it is a rib mold it means that the optic is
ound dot, or it can be a diamond optic mold which you call something, I forgot what it is now.
\nnswer from a member - Concave Diamond), We wo:ld call tHat the diamond optic. So optic is a
word which really covers all of the different designs that are made. We made drapery pattern,
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in fact, I just dug out the old catalogue this morning, just to make sure I wasn't kidding myself,
and looked at the old illustration of the opalescent drapery jug that was made back in the very
early years of the company. We made the drapery pattern also in that little tumble-up or litt.
pitcher, I doen't know if there is an illustration there or not. But usually those optic patterns
were made for uwse with opalescent glass. You have the glass blown in a mold, the optic mold, then
it is chilled with a blast of air blowing on it, then it is re-heated back in the glory hole again
gotten hot, that creates the opalescent coloring that you see, and from there it is blowm in a
second mold which can be either a paste mold or an iron mold. Then it can go on from there and
come out of the iron mold and be finished., If it is paste mold normally it goes back through the
lehrs and is finished in the Cold Metal Department or Grinding Department or something of this
kind, There are some hot crack-off methods with work in the Production Department.

Question No, 12 - Answered in Question No. 3.

Question No. 13 - I have ssen two orange bowls in Stretch Glass., One is clear with excellent
iridescence and the other red (I was invited to make a bid on the red one). These bowls have
three legs exactly like the ones made in Grape & Cable pattern Carnival by Fenton and Northwood.
My question is: Has the original mold of Grape & Cable been cut out to make it smooth with no
pattern? If this was done, that means no Grape & Cable mold by one of the glass companies which
would make identifying the maker a lot easier. Likewise, the same question regarding a pair of
pink Stretch dolphin candlesticks that have the Fenton holly pattern pressed on the bottoms.

The original mold was not cub out to make the Stretch mold. Our Grape & Cable pattern that we
made is different from the one that Northwood made. It is our No. 920 mold that makes the Grape
& Cable design. It was still on our price list in 1928, Still being made at that time. The
Stretch mold was our No. 603 mold. They are two different molds, two entirely separate molds,
And incidentally, the feet are a little longer on the Stretch mold than I think they are on the
Grape & Cable. If you want to get one of each and try it out I think you'll find they are. T
candleholder, I saw those that Berry had last night, have the dolphins on the sides and the il. .-
trations that I have show a rib pattern in the bottom, but I'm convinced that the rib pattern is
the earlier of the two and at some later time they merely used a different plunger and kept the
same mold and made the item, perhaps for somebody special as a private mold job just like you
would put a plug in the bottom plate of a piece to make yourself a Carnival Glass souvenir, or
something of this nature. I would be convinced that both the items came from the same mold and
just different plungers. We'll have an illustration of that, I'm almost at the end of this,

Question No., 1l - (This is the question about the vinegar). I remember talking with your brother,
{this time it is my brother) back in the early 1960's. {People confuse me and my brother con-
stantly, we are both tall and a person can come in and talk to Bill and feel that he has talked
with me and talk with me and later on will tell Bill how they enjoyed the conversation they had
with him when really they talked with me, so there is somewhat a similarity and I have it happen
to me all the time, it is not umusual to have this happen). At that time I askéd him about
Carnival and the possibility of Fenton starting to re-issue same. His remarks were: "Oh, you
mean that old vinegar glass? We have back records that show large quantities of vinegar were
purchased during those years, by the barrels full." Can you say whether vinegar was used in the
early years of iridescent glass as an iridizing agent for either or both Carnival or Stretch?

I think I can say truthfully - it's possible. But I don't know about it at all. It's entirely
possible, you could use vinegar, you could use water, you could use muriatic acid, ethylene
glycol, I don't know if you could use alcohol or not, I doubt it.

Question No. 15 - Does the Fenton Art Glass Company have any intention this year or in the near
future, or even the foreseeable future of putting Stretch Glass back on the production line?
so, would it carry the trademark "Fenton" in script?

Well, let's go backward on that. The trademark "Fenton" in script - it would carry it. If we
had such in the line it would carry a trademark of some kind that would identify it. Whether it
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would be the Fenton script or not, I don't know. We got so rough on our Mold Shop foreman
recently after we decided to mark everything, we instructed them to mark everything, and then

1t ould still find new molds coming out of the shop without the Fentoen mark on them. And we
woeuddn't see it until the pieces were coming through the lehr. So we got so rough on him that
they even put it on pieces that we don't think it belongs on. We made a very pretty thumbprint
plate, we make it intc a basket and two or three other shapes, and the bottom of it was perfectly
plain and it's transparent, and we make some in ruby that we sell in the Gift Shop, I think maybe
it is still in the line but I'm not sure, Those things all of a sudden showed up with that great
big FENTON across there and the oval around it and it looks like the dickens if you put it on a
nice table service, it just stands out like a sore thumb and it really doesn't belong there. So
we have to find another way of marking so that you know it would not destroy the beauty of the
piece. 4s long as we're working with Carnival Glass, or opaque glasses, why it doesn't make any
difference, it's fine to put it in the bottom but when you start using transparent glasses that
might be serving pieces, then I think it detracts, and that is the original reason why we never
marked them.

Oh, the second part of the question - do we plan...we sort of work from hand to mouth. We plan
ahead for a lot of eventualities, and then we try to be flexible enough in order to meel what the
market wants and what might sell, so I can't say to you that we're not going to make Stretch Glas:
some day. My brother is the Sales Manager of the company, and he has a great deal to say about
what gets made and what gets offered. He has seen a few old pieces of Stretch Glass and hasn't
thought very much of some of them, but he looked at some of the pileces we made yesterday and the
day before and he said, "Boy! These are nice loocking aren't they? I don't know what that means
except that Stretch Glass would maybe be a little more acceptable. If we thought we could sell it
in today's modern markets, we would do so. And it is hard to Judge the market. We try very hard
to sense what might sell and what might not sell., So I've gone at a great rate here, I think we'c
better show the slides. If we do market it, I would not expect it to happen any time in 1975,
that!s about as far as I can see ahead, I don't know what new things we'll go with in January of
5, although we've got a lot of things waiting there if we decide it's the right time.

End
E R A T T R T T T S SN R IE C TR T A

We are most grateful to Mr. Fenton for giving us his answers to the questions above and for the
first-hand factual knowledge contained in them.

Next issue we will give you the technical side of the making of Stretch Glass as it was made for
members attending the Convention by The Fenton Art Glass Company. This will be written by the
Umbraco's and has been published in The Antique Trader. Ferhaps Russ will send some of his
pictures he took during the demonstration which can accompeny the article and will show some

of the technigues involved, Ed.

—— - — - - -

Stretch Glass As a Late Cinderella
By 0. Joe Olson

If all the disparaging viewpoints on Stretch Glass had substance, I would still not be deterred
from collecting it providing I could find the better specimens, had the money to spend and the
space to display and enjoy bthe glass,

lecting a specialized type of giass is a very personal matter. Whatever continues to attract
and hold one's interest should be pursued. The inner appreciation that comes from ownership and
knowledge is the collector's flame. It should be trimmed and fed. The brighter and steadier it

burns, the more enjoyment results.
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As for imvestment potential, some Stretch Glass, especially that in pastgl colors, will startle
many when more collectors grasp its beauty and understand its true scarcity.

I have heard Stretch Glass called "short-cut Carnival," and even "three-minute" Carnival.

It seems quite obvious that Stretch Glass, on the whole, represents a more simple panoply_of
iridescent glass than Carnival., Stretch patterns are relatively plain, confined in most in-
stances to panels and ribs, while Carnival runs rampant in many elaborate designs and patterns.

Tt is quite possible, as some contend, that Stretch Glass was a natural ?xtension and develop-
ment as glass makers sought more economical patterns and iridizing techniques to prolong the
mass production and sale of iridescent glass.

This is how critics apparently came up with the "three-minute egg" concept of St?etch 91ass asg
a part-done example of iridescence when compared with the elaborate and painstaklgg irldescenge
found, for example, on some Northwood pieces such as the Farmyard bowl and items in the 3~Fruits

pattern.

Stretch Glass, whose finish is crinkled or crizzled, and that does not quite extend to the full
perimeter of the piece, quite probably was manufactured more swiftly and with less metallic
spray than fully iridized pieces of Carnival Glass.

Certeinly the plain patterns in which much Stretch Glass is known represented a considerable
saving for the manufacturer as compared with the elaborate pattern moulds of much Carnival
Glass.

Cne researcher, a specialist on economics, believes that Stretch Glass was manufactured more
gquickly and cheaply than most of the 1907-25 Carnival Glass as glass plants competed for the
iridescent glass market. He contends that the emphasis on short cuts in menufacturing and
greater production came about in Stretch Glass as wages and mamufacturing costs increased in
1921-30.

Whatever the reason, or reasons, for the manufacture of Stretch iridescent glass, it remains an
interesting and unique area of glass collectibles. It can be clearly identified and the period
of its manufacture delineated.

Stretch Glass remains an area of collectibles that one day is certain to confound and silence
all detractors. Stretch Glass will certainly be the late Cinderella of American iridescent
glass.

T K G S M B H B R N B K R R K B R % %R R B H N R NN RN EH
From the mail ~--
Miss Elizabeth Northwood Robb
Wheeling, West Virginia 26003
June 28, 1975
Dear Mr. Miller:

I mgst apologize for being slow to thank you for the two Newsletters of The Stretch Glass
Society and your nice letter. I wanted to read them thoroughly and then go over them again ~

for they are quite interesting and informative - so they have been waiting on my desk for the
proper attention.
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I had just recently heard of what is called "Stretch Glass," and have only seen a few pieces at
shows. However, I have one small bowl in vaseline color which is obviously "stretch" in effect,
" one of my Mother's cousins has a blue one, the same shape. I believe we at one time had a
w...ke lemonade set, candlesticks and salad plates in this type of glass and this bowl is prob-

ably the sole survivor of that set.

I'm now very sorry I didn't listen more carefully to family history as I grew up. I loved my
Grandfather and remember him well, but was only 5% when he died. He had a brother John II in
England whom we met in 1953, who was then 83 or thereabouts. He was very talented and highly
respected in the Stourbridge region. He was writing a book on their father, John Northwood -
his life, inventions, techniques, designs, ebe., and finished it before he died. It was pub-
lished in 1958 and he sent us an autographed copy. Being no longer in print, it is quite a
treasure to me. Mr. Revi, when he visited our home in 196, talked of visiting with Uncle
John, and a lot of what he learned about glassmaking he attributed to this visit.

Thank you for your kindness. I am in good health, not too old yet, only somehow very much
involved in a lot of things., I enjoy life!

With best wishes,

Elizabeth Nerthwood Robb

RcFQDo #l '
Dayton, Virginia 22821
April 29, 1975

Dear Paul:

ene and I are still reminiscing the Stretch Glass Soclety Convention. We both enjoyed this
more than any vacation we've had and I believe everyone had a wonderful experience at the
Fenton factory just observing Stretch being made. We have had different people wanting to buy
the three new pieces we have. Not any amount of money can buy them.

I am wondering if you would loan me your negatives from the pictures you took at the Convention.
I would like to start a scrapbook for The Stretch Glass Soclety and will take good care of them
and return them. I haven't started on it yet but am getting amxious to do so very soon.

I mailed Mr. Fenton a thank-you card and told him of our appreciation of what he did in making
our Convention so very interesting and profitable. Enjoy reading the Newsletters and wish they
would come more often., It was nice meeting 2ll the nice people at the Convention and we are
locking forward to seeing everyone next year.

Joyce and Gene Sheffer

Bd., I didn't send the negatives, I sent the pictures. This is a tremendously generous offer
Joyce and the SGS accepts and grateful thanks to you. You will be our Archivist and duly
elected to that office at the next Convention I'm sure. Anyone who has pictures they can part
with, articles from papers, or anything which would provide a record of the history of the 3GS,
won't you please send them to Joyce for incorporation into the scrapbook? Many thanks, and you
can enjoy it at our next Convention and recall the memorable times at the last two Conventlons.

' please keep your letters coming with any new finds in Stretch or anything you ecan write
avout., A1l material will be used as space permits. God bless you.
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STRETCH GLASS
Ik COLOR

By Berry VWiggins

This is the first book on Iridescent Stretch
Glass for immediate mailing. W#Who nade
Stretch and how to identify Stretch Glass are
answered in this bock, Articles on Fenton,
Imperial and hiocrthwood taken from original
catalogues and old magazines.

38 Color Pictures
ORDER NOW $7.95 POSTPAID
Price Guide with 3tretch
Glass Book Teesses.$1.50

Make Check Payable to
WIGGINS STRETCH BOQKS
Box 197, Red Hill Rd.,
Orange, Virginia 22960

Va. residents add 4% sales tax

MEMBERSHIP FEE: $3.00 per Family

Send fee to Treasurer

PLEASE SEND Ik YOUR DUES - NOW!

Back issues of Newsletter are available,
$4.00 per set of four. Send remittance
to Treasurer.

Paul B, Miller
119 3. Maple Street
Akron, Chio

Return to:

L4302

Page 10
IRIDESCENT STRETCH
GLASS

by Russell &
Kitty Umbraco

Ol Pages showing Over 200 piexes in ful:
color Wwith teXbessiecrcriranseesedds, 95

197475 Price Guide & Supplement..$2.00
Order from Authors

6019 Arlington Blvd.
Richmond, C&4 94805

C4 residents add &% sales tax

ADVERTISING RATES 5¢ per word -~ $1,00
minimaum. Send ads with checks to
Harry Hestwole, Treas.

Box 112

Dsyton, Va, 22821

FIRST CLASS MAIL




